








Violin I

Violin II

     
 

Allegretto




 
 

     
     


 

     
 

    
 







Vln. I

Vln. II

7    

  



     

 
     

  
 

      

     

 








Vln. I

Vln. II

13  
     

  
 

   
   

     



       
    
poco a poco crescendo

poco a poco crescendo

       
    







Vln. I

Vln. II

19        

    

  
   

   
 

  
   

   
 

   
     

   

    

    
    

 






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Theme: Friendship

Chromatic Gliss

Chromatic Gliss










Vln. I

Vln. II

25    
 


With Curiosity and Playfulness

 

  
    

  
 

      
     

      
  



 
   









Vln. I

Vln. II

31    
      


  
     

  
       

  
  

  
     

  
        







Vln. I

Vln. II

37         

   
      
   

    
  

   
  

     
  

rallentando


  









Vln. I

Vln. II

43      
    

a tempo


   

    
     
     










Vln. I

Vln. II

46           
          

    
 

rit.


 dolce

dolce

  
  

a tempo










2 Theme and Variations

Variation 1: Who Are We Now?











Vln. I

Vln. II

49 

  

With Motion yet Deep Longing



swelling in and out 



  



 




 

 
  




 
  


















Vln. I

Vln. II

57




 

 







 

 



 





 
 





 

 
 





 










Vln. I

Vln. II

65 


 


 

 

 



 




poco rit.    
  



Looking Ahead; Brightly

  


  
   






 









Vln. I

Vln. II

73 

  

    
 
    

   
     
     

    
    

   
   

  
 

 
  




  
 

3Theme and Variations

Variation 2: From Past Longings to Future Beginnings 









Vln. I

Vln. II

81


     
Remembering with Longing

 
  


 

 
     

  
  

  


    
  















Vln. I

Vln. II

88     
       

  
 

 

  

  

 


   

   

 

      
















Vln. I

Vln. II

94       

    

     
     

 

     



  

 


   

 

 

 

 








Vln. I

Vln. II

100    

 


 

 

gradually slower and fading into the distance  
 


















 


4 Theme and Variations















Vln. I

Vln. II

106      

    

pizz.


pizz.



Vivace     

    

       

   arco

    

   


       

      







Vln. I

Vln. II

111        

       

             

      

       

      

       

       

       

       

 








Vln. I

Vln. II

116          

      

         

      

         

    pizz.



         

         






Vln. I

Vln. II

120     
         

              
             

    
     


   
    

arco

5Theme and Variations

Variation 3: New Normal 

portamentoportamento








Vln. I

Vln. II

124   
       
      

       
  
       
 

    
         

      






Vln. I

Vln. II

128

      
         

        
         

   
         

         
         







Vln. I

Vln. II

132

 
     

pizz.


     
   

   
     


   

rit. arco

arco

       
       




  
  

a tempo







Vln. I

Vln. II

137            

   
 


                 

   
 

             
             














Vln. I

Vln. II

140      

    




           

       

         
            



 

 

   





6 Theme and Variations
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